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From t he d i r t y  unde rbe l l y  o f  t he  underwor l d ,  two l ong t ime ,  
co -work i ng  h i tmen rendezvous  be fo re t he i r  nex t  job .  They 
reca l l  j obs  o f  o l d  and b i cke r  a t  each o t he r  on  how to  be 
a p ro fess i ona l .



S y n o p s i s

D i r e c t o r ’ s  S t a t e m e n t

P r o d u c t i o n  N o t e s

I ’m  a huge fan  o f  mov ies  t ha t  i nvo l ve t he  underwor l d ,  sp i es ,  esp ionage ,  o r  any t h i ng  t ha t  has  
to  do w i t h  a  sec re t  soc i e t y  -  f i c t i o na l i zed peop le  t ha t  cou l d  ac t ua l l y  ex i s t  i n  rea l  wor l d .  Wha t  
I  env i s i oned fo r  The H i tman and t he C leane r  was a s to r y  t ha t  re f l ec ted a t yp i ca l  9  to  5  o f f i ce  
env i ronmen t ,  bu t  fo r  p ro fess i ona l  assass i n s .  I n  t h i s  f i c t i o na l  wor l d  o f  assass i n s ,  eve ryone has  
a spec i f i c  job ,  j u s t  as  t hey  do i n  t he  t yp i ca l  modern  day o f f i ce  env i ronmen t .

Two p ro fess i ona l  assass i n s ,  t he  H i tman and t he C leane r,  a re schedu l ed to  rendezvous  be fo re 
t he i r  nex t  job .  C leane r  a r r i ves  on  t ime ,  bu t  H i tman a r r i ves  l a te  wh i ch  seems to  be t he no rm .  
When H i tman f i na l l y  a r r i ves ,  C leane r  l ec t u res  to  H i tman t ha t  t a rd i ness  can h i nde r  t he i r  ab i l i t y  
t o  do t he i r  job e f fec t i ve l y .  They a rgue back and fo r t h ,  reca l l i ng  jobs  o f  o l d  and ach i eve 
no t h i ng  bu t  more an imos i t y  t owards  one ano t he r.  Once H i tman has  had j u s t  abou t  enough 
f rom C leane r,  he ge t s  up to  l eave ,  a l l  t he  wh i l e ,  t o ss i ng  a box o f  donu t s  and a co f fee cup 
on t he  g round ,  t e l l i ng  C leane r  to  c l ean  i t  up .  As  H i tman ge t s  to  h i s  ca r,  C leane r  zaps h im w i t h  
a  s t u n  gun ,  and o f f s  H i tman .

I  wan ted to  ra i se  t he  p roduc t i o n  va l ue  i n  The H i tman and t he C leane r  f rom my p rev ious  sho r t  
f i lm .  Overa l l ,  i t  was an amb i t i o u s  p ro jec t  fo r  me ,  cons i de r i ng  t h i s  i s  on l y  my second f i lm .  I t  
has  seven cha rac te r s ,  f i ve  l oca t i o ns ,  and t h ree p i c t u re  veh i c l e s .  Fo r  a  sho r t  f i lm  t ha t  can be



B r a h m  G a l l a g h e r  -  C l e a n e r

and p roud to  work  w i t h  t r ue  au teu r s .  B rahm has been p ra i sed by h i s  co l l eagues and a lways  
con t i n ues  sea rch i ng  fo r  t he  nex t  cha l l e nge ,  t he  nex t  f i lm ,  t he  nex t  evo l u t i o n .

Seve ra l  o f  B rahm ’ s  f i lms  have sc reened a t  fes t i va l s  wor l dw ide ,  i n c l ud i ng  Cannes and New-
por t  Beach ove r  consecu t i ve  yea rs .  Compu l s i on ,  i n  wh i ch  B rahm s ta r red ,  rece i ved an Hono r -
ab le  Men t i on  award a t  t he  20 1 1  Los  Ange les  New Wave I n t e r na t i o na l  F i lm  Fes t i va l .  Cu r ren t l y ,  
B rahm has t h ree f i lms  i n  va r i ed s tages o f  pos t  p roduc t i o n ,  w i t h  The Devou t  se t  t o  h i t  t he  fes -
t i va l  c i r c u i t  t h i s  fa l l  and t he 1920 ’ s  gang land shoo t  ‘ em up ,  Shoo t  t he  Sax P l aye r,  eye i ng  a 
w i n te r  re l ease .  He i s  rep resen ted by 902 10  Ta len t  and Se rend ip i t y  E n te r t a i nmen t .

a  l o t .  Schedu l i ng  to  make a l l  t hese e l emen t s  f i t  was a humongous  task  cons i de r i ng  t he  ve ry  
sho r t  s hoo t i ng  pe r i od .  Produc t i o n  was a ve ry  t i g h t  t h ree days .  We on l y  wen t  ove r  1 2  hou r s  
once .  Add i t i o na l l y ,  due to  budge t  cons t ra i n t s ,  I  cou l d  no t  a f fo rd  any  p i ckup days .  Need less  to  
say ,  my p roduce r,  E l i a s  J imenez ,  and I  spen t  a  l ong t ime p repp i ng to  make su re  eve ry  m i nu te  
and cen t  coun ted .

Choos i ng  t he  r i gh t  camera fo r  t h i s  p ro jec t  was a l so  a ve ry  impor tan t  aspec t  fo r  mak i ng  The 
H i tman and t he C leane r.  I  wan ted to  exper imen t  w i t h  camera movemen t  and ach i ev i ng  a va r i -
e t y  o f  l ooks  fo r  each l oca t i o n .  Ou r  DP,  P i e t ro  V i l l a n i ,  s ugges ted t ha t  we go w i t h  t he  A r r i  A l exa 
fo r  i t s  h i gh  dynam i c  range and t rack  reco rd fo r  g rea t  resu l t s .  We a l so  re l i ed  heav i l y  on  a 
Chapman Peewee do l l y  t o  ge t  mov i ng  sho t s  i n  t i g h t  p l aces .

N i c h o l a s  R i c h a r d s o n  -  H i t m a n

B rahm i s  an  awarded member  o f  The Conse rva-
to ry  Company a t  The Amer i can  Academy o f  D ra-
ma t i c  A r t s ,  Ho l l ywood and i s  a  US A rmy ve te ran .  
H i s  i n t ense cha rac te r  po r t raya l s  a re o f f se t  by  t he  
con f i dence and hum i l i t y  he b r i ngs  to  h i s  ro l e s .  
B rahm i s  an  av id ,  i ndependen t  f i lm  ac to r

N i c ho l as  was bo rn  i n  On ta r i o ,  Canada ,  bu t  p r ima r -
i l y  ra i sed i n  De rbysh i re ,  E ng l and .  A f t e r  g radua t i ng  
w i t h  a  Bache lo r ’ s  degree i n  F i lm  and Thea te r  f rom 
t he Un i ve r s i t y  o f  B r i s t o l ,  he  moved to  Los  Ange les  
where he cu r ren t l y  works  as  an  ac to r.



O l i v i a  B e l l a f o n t a i n e  -  M e s s e n g e r
O l i v i a  worked i n  t he  mus i c  en te r t a i nmen t  f i e l d  wh i l e  a t t end i ng  Ca l i f o r n i a  S ta te  Un i ve r s i t y ,  Fu l -
l e r t on ,  ea rn i ng  he r  Bache lo r ’ s  degree i n  Commun i ca t i o ns  w i t h  an  emphas i s  i n  E n te r t a i nmen t .  
O l i v i a ’ s  f i r s t  pe r fo rmance g ig  was as  a go -go dancer  i n  a  n i gh t c l ub  i n  Cos ta  Mesa .  She 
even t ua l l y  moved to  Los  Ange les ,  and d i s cove red new l i f e s t y l e s  and cu l t u re ,  f u r t he r  evo l v i ng  
he r se l f  as  an  a r t i s t .

When O l i v i a  was a l i t t l e  g i r l ,  s he he l d  on  t i g h t  t o  he r  daddy ’ s  rock  and ro l l  reco rds .  She made 
he r  own m i x  tapes w i t h  Cynd i  Lauper,  M i chae l  Jackson ,  and Guns  N ’  Roses  songs ,  and 
danced to  i t  i n  he r  room .  She l i s t ened to  he r  wa l kman w i t h  t he  vo l ume t u r ned a l l  t he  way up ,  
desp i t e  he r  mo t he r ’ s  reques t s  t o  t u r n  i t  down .  He r  cu r i ous  na t u re  has  su f f i c i en t l y  deve loped 
he r  a r t i s t r y  and rounded ou t  t he  woman she i s  t oday .  A  worsh i ppe r  o f  rock  mus i c ,  and a 
l ove r  o f  l i ve  pe r fo rmance ,  i t  i s  no wonder  t ha t  l i t t l e  g i r l  f rom a sou t he rn  Ca l i f o r n i an  fam i l y ,  
t u r ned i n t o  a mu l t i - t a l en ted ,  p rovoca t i ve ,  and su l t r y  bu r l e sque rock goddess .



D i n o  D u m a n d a n  -  W r i t e r / D i r e c t o r / E x e c .  P r o d u c e r
Los  Ange les  na t i ve ,  D i no  Dumandan ,  i s  a  wr i t e r ,  d i rec to r ,  and composer .  Usua l l y  on  t he  
pos t -p roduc t i o n  s i de o f  t h i ngs ,  compos i ng  f i lm  sco res ,  he has  recen t l y  moved to  beh i nd  
t he  camera to  d i rec t .  W i t h  a  backg round i n  pho tog raphy t ha t  s ta r t ed i n  t he  h i gh  schoo l  
da rk rooms ,  be i ng  beh i nd  t he  camera comes na t u ra l l y .  H i s  f i r s t  f i lm ,  I  Cu t  I  was comp le ted 
i n  20 1 2  and i s  cu r ren t l y  mak i ng  i t s  way t h rough t he  fes t i va l  c i r c u i t .  D i no  hopes to  sha re h i s  
s to r i e s  w i t h  eve ryone and ga rne r  a few fans  a l ong t he way .

No t  on l y  does D i no  c rea te  fo r  t he  s i l ve r  sc reen ,  he has  a l so  wr i t t e n  mus i c  fo r  t v ,  t hea te r ,  
dance ,  and a r t  ga l l e r i e s .  Hav i ng  a l ove o f  mus i c  and a r t  i n  a l l  f o rms has  a l l owed h im to  
man i f es t  h i s  c rea t i v i t y  i n  a  w ide range o f  poss i b i l i t i e s .  On t he pho tog raphy s i de o f  t h i ngs ,  
he con t i n uous l y  exp lo res  t he  end less  ways o f  cap t u r i ng  l i g h t  wh i l e  convey i ng  emo t i on  and 
mean i ng  t h rough imagery .

A l a n  W a n  -  E x e c u t i v e  P r o d u c e r / S t o r y b o a r d  A r t i s t
Whe the r  i t  i s  f i lm ,  an ima t i on ,  o r  com i c  books ,  A l an  has  a lways  been a huge fan  o f  v i s ua l  s t o -
r y te l l i ng .  I n f l uenced a t  an  ea r l y  age by h i s  com i c  a r t i s t  f a t he r,  M i chae l  Wen ,  A l an  has  a lways  
had an a f f i n i t y  fo r  d raw i ng .  Th i s  pass i on  fo r  d raw i ng and v i s ua l  s t o r y te l l i ng  wou ld  even t ua l l y  
t rans fo rm i n t o  a ca ree r  i n  an ima t i on .  S i n ce 1999 ,  A l an  has  worked on numerous  an ima ted 
p ro jec t s  as  s to r yboard a r t i s t  and d i rec to r  fo r  D i s ney ,  Warne r  B ros . ,  and Sony P i c t u res .

A l an  i s  cu r ren t l y  d i rec t i ng  t he  new CG I  Teenage Mu tan t  N i n ja  Tu r t l e s  se r i e s  on  N i cke l odeon .



J o h n  C r u z  -  W r i t e r
A Sou t he rn  Ca l i f o r n i a  na t i ve ,  John  Cruz  g radua ted f rom Chapman Un i ve r s i t y  i n  2002 w i t h  a  
BFA i n  F i lm  and Te lev i s i on  p roduc t i o n .  John  was accep ted to  t he  Amer i can  F i lm  I n s t i t u t e  Con-
se rva to ry  and ea rned an MFA i n  Sc reenwr i t i ng  i n  2005 .  He has  wr i t t e n ,  d i rec ted ,  and p ro-
duced severa l  f i lms  t ha t  have sc reened a t  va r i ous  f i lm  fes t i va l s .

E l i a s  J i m e n e z  -  P r o d u c e r
Born  and ra i sed i n  t he  Los  Ange les  a rea ,  E l i a s  began h i s  ca ree r  work i ng  i n  v i deo p roduc t i o n  
as  a cameraman and ed i t o r.  He l a te r  t rans i t i o ned i n t o  f i lm ,  work i ng  as  an e l ec t r i c i a n  and g r i p  
on  a number  o f  i ndependen t  p ro jec t s ,  a t  t imes ven t u r i ng  i n t o  t he  ro l e  o f  ass i s t an t  d i rec to r.  
He ea rned h i s  degree i n  F i lm  w i t h  an  emphas i s  i n  sc reenwr i t i ng  to  deve lop h i s  eye and en-
hance h i s  unde rs tand i ng  fo r  t he  wr i t i ng  and d i rec t i ng  o f  f i lms .  E l i a s  recen t l y  comp le ted t he 
sho r t  f i lm  F l owers  and i s  cu r ren t l y  deve lop i ng  h i s  nex t  f i lm  wh i ch  w i l l  be sho t  i n  t he  summer 
o f  20 1 3 .

A y a  N a k a n o  -  P r o d u c e r / L i n e  P r o d u c e r
Aya moved f rom Japan to  Ho l l ywood 1 1  yea rs  ago .  She has  been Produc i ng / L i ne  Produc i ng  
fea t u re  f i lms ,  s ho r t  f i lms ,  mus i c  v i deos ,  and web spo t s  fo r  t he  pas t  seve ra l  yea rs .  She has  
ove r  e i gh t  yea rs  o f  p ro fess i ona l  exper i ence i n  a l l  a spec t s  o f  p roduc t i o n ,  i n c l ud i ng  l oca t i o n  
manag i ng and cas t i ng .



Aya has  teamed up w i t h  es tab l i s hed DGA d i rec to r s  and p roduce rs  such  as  DGA d i rec to r  
James Han l on  ( 2002 Emmy Award w i nne r ) ,  DGA d i rec to r  Pau l  S t ree t  (Coors  L i gh t ,  BMW,  Award 
w i nn i ng  Fo rd Puma S teve McQueen Spo t )  and d i rec to r  Randa l  K i r k  I I  a t  S t ree t l i g h t  F i lms  i n  Ho l -
l ywood .
 
Aya ’ s  recen t  p roduc i ng  fea t u re  f i lm  w i t h  d i rec to r  Randa l  K i r k  I I  f o r  DGK (Kayo Corp )  wh i ch  
j u s t  recen t l y  p rem ie red i n  Ho l l ywood .  I t  gues t  s ta r s  L i l  Wayne ,  DMX ,  and Bean ie  S i ge l .  Ano t he r  
o f  Aya ’ s  recen t  LP i ng  fea t u re  i s  Con fess i ons  o f  a  Woman i ze r  w i t h  Gary  Busey ,  C .  Thomas 
Howe l l ,  and And rew Lawrence .  He r  p roduc i ng / LP i ng  sho r t  f i lm  Compu l s i on  w i t h  James Han l on  
was sc reened a t  t he  Cannes F i lm  Fes t i va l  20 1 2 .

P i e t r o  V i l l a n i  -  D i r e c t o r  o f  P h o t o g r a p h y
P ie t ro  i s  a  p roud rec i p i en t  o f  t he  20 1 2  Emerg i ng  C i nema tog raphe r  Award f rom t he ICG Loca l  
600 fo r  Car jack ,  wh i c h  a l so  won t he Aud ience & Grand Ju r y  award fo r  bes t  l i ve  ac t i o n  sho r t  
a t  t he  20 1 1  C leve land I n t e r na t i o na l  F i lm  Fes t i va l .   Prev ious  fes t i va l  awards  won i n c l ude numer -
ous  f i lms  a l ong w i t h  commerc i a l s  t ha t  have won Addys  and Te l l y s .  Wh i l e  a t  Chapman Un i ve r -
s i t y ,  he  won t he p res t i g i ous  E i n s te i n  Award ( t op f i lmmaker )  a l ong w i t h  t he  Bes t  C i nema tog ra-
phy  Award fo r  t he  f i lm  Papa le ro .

P i e t ro  began work i ng  i n  t he  f i lm  i ndus t r y  i n  t he  l a te  90 ’ s .   I n  add i t i o n  to  h i s  on -se t  exper i ence ,  
he began h i s  s t ud i es  a t  Chapman Un i ve r s i t y  where he ea rned a BFA i n  F i lm  and Te lev i s i on  
Produc t i o n  w i t h  an  emphas i s  i n  C i nema tog raphy .

I n  2002 ,  P i e t ro  was accep ted to  t he  Amer i can  F i lm  I n s t i t u t e  Conse rva to ry  as  a C i nema tog ra-
phy  Fe l l ow and g radua ted i n  J une 2004 w i t h  h i s  MFA i n  C i nema tog raphy .  Wh i l e  a t  AF I ,  Pe te  
i n t e r ned under  t he  g rea t  A l l e n  Dav iau  ASC ( E . T. ,  The Co lo r  Pu rp l e ,  Emp i re  o f  t he  Sun )



D r e w  W i l l i a m s  -  P r o d u c t i o n  D e s i g n e r
Drew has ove r  twen t y  yea rs  o f  exper i ence i n  t he  i ndus t r y .  He s ta r t ed ou t  work i ng  on fea-
t u res  fo r  Cannon F i lms ,  i n c l ud i ng  Dea t h  Wi sh ,  K i n j i t e ,  Sa l sa ,  He ro ,  and The Te r ro r.  He t hen  
t rans i t i o ned to  work i ng  on te l ev i s i on  se r i e s ,  i n c l ud i ng ,  bu t  no t  l im i t ed to ,  t he  c r i t i ca l l y  ac-
c l a imed Se i n fe l d ,  Boy Mee t s  Wor l d ,  G race Under  F i re ,  J udg i ng  Amy ,  t he  HBO se r i e s  En tou rage ,  
B ro t he r s  and S i s t e r s ,  and Bones .

J o n a t h a n  K r a n z  -  C o m p o s e r
Jona t han  has  been compos i ng  mus i c  fo r  f i lms ,  v i deo games ,  and o t he r  med ia  i n  Los  Ange les  
fo r  t he  l a s t  s i x  yea rs  a f t e r  hav i ng  g radua ted f rom t he Be rk l ee Co l l ege o f  Mus i c  i n  Bos ton ,  
MA .  Jona t han  co - founded Ea r  Ton i c  Mus i c ,  a  mus i c  l i b ra ry  wh i ch  spec ia l i zes  i n  f i lm  and te l ev i -
s i on  adver t i s i ng .  Jona t han ’ s  c red i t s  i n c l ude mus i c  fo r  t he  t ra i l e r s  o f  S i n i s t e r,  R es i den t  Ev i l :  
E x t i n c t i o n ,  The Eye ,  and recen t l y ,  add i t i o na l  mus i c  fo r  t he  h i t  Sony  v i deo game Ra t che t  &  
C lank :  Fu l l  Fron ta l  Assau l t .


